














On Blackening My Father's

Peter Rockwell, International Sculptor and Author

The success of the national touring exhibition, Norman
Rockwell: Pictures for the American People, has focused
increased attention not only on Rockwell’s paintings but also
on his personal life. In an attempt to satisfy this media
attention, Peter Rockwell has granted interviews and has

spoken at many of the exhibition
venues. He presents his father as
an artist and, above all, as a
human being=brilliant and falli-
ble. Peter’s forthrightness

and honesty continue to cause
consternation among some
Rockwell admirers who do not
wish to see their hero portrayed
in anything but the most glowing
light. We have asked Peter to
respond to his critics.

People frequently do not like
to have anyone mess with the
image of someone they hold
dear. I first became aware of
this when doing portraits of
children. For a time, soon after
leaving art school, I specialized
in doing portraits in clay of
children under six-years-old,
possibly because I first sculpted
my son Geoffrey when he was
six-weeks-old and many of our
friends then were also young
parents. As one of my teachers
told me, when parents first see

the portrait you have done, they never like it. Then after
six months, they say it is a perfect likeness. It always
takes time for our image of a loved one to adjust to
someone else’s image. Or is it that memory blurs?

Portrait of Peter Rockwell, Norman Rockwell, charcoal on paper, 1938.
Reprinted by permission of The Norman Rockwell Family Trust.
All rights reserved.

back for her.)

It can be even worse with portraits of adults, As a
portraitist, I see people one way. It is my way of seeing.
The people concerned often see themselves very differ-
ently. Just think how we all react when we see snapshots
of ourselves. “I don’t look like that. I'm not that fat,” or

thin or awkward looking.
Sometimes it is not the like-
ness so much as the material
or the way it is displayed. My
most amusing experience of
this was when, in 1973, |
sculpted a portrait of my
father. I thought it would be
an appropriate gesture for his
80th birthday and, besides,
maybe I could repay him for
all the times he had portrayed
me. When I had finished the
clay, Molly (my stepmother)
liked it. When it was cast

in bronze, I sent the first

of the edition to them in
Stockbridge. Bronzes must
always be treated with acid,
which colors them in order to
prevent corrosion. As I usually
do, I had the bronze patinaed
black. It is my favorite color
for bronze. Molly told me
later that my father brooded
over it for a time and then
one day, without telling her,
he had his assistant, Louis

Lamone, take it to the studio and paint it gold with radi-
ator paint. Molly was furious; she told him that you just
do not treat other artists’ works that way. (I changed it



Name

1 was amused thinking
how angry he was years
before when the Post
changed one of his covers
without asking him. He
threatened never to work
for them again. The threat
occasioned a sudden visit
to Arlington from the edi-
tor-in-chief and executive
editor who carried me
around on their shoulders
in a very friendly way.
(This is why I remember it | i ion it of the arusc
today.) Now I am inclined

to feel complimented—he obviously saw enough of
himself in it to be bothered. The test of a good portrait
often is whether it bothers the model or loved ones. Just
as with a snapshot, the reaction is, “I don’t look like that,”
knowing full well that one does.

For the last couple of years, I have been speaking and
writing about my father a great deal. (In fact, my family
is getting sick of hearing me talk about him.) The
national show, Norman Rockwell: Pictures for the
American People, has occasioned interviews, talk shows,
formal speaking engagements and an article for the

catalogue. I am, I guess, the official family spokesperson.

For a long time, I have been aware that many Americans
have an image of my father based on the message of his
paintings. In the fifties, he was known as “America’s
most beloved illustrator.” (We used to tease him about
that.) Now, he is frequently called an “American icon.”

I shall resist the temptation to go into all it means to
call a person an “icon.” | have a rather different image.
To me he was a very good artist, painter and illustrator
(in that order), as well as being a normally fallible

Narman Rockwell, Peter Rockwell, bronze, 1993. Mational Portrait Gallery, Smithsonian

human being and parent.
When I began writing and
speaking about my father,
I made the conscious
decision to present my
own image of Norman
Rockwell. I was aware that
this might bother those
people who conflate his
message with his person,
but decided that, in
honesty, I could not do
otherwise. All the same,

I am aware that some
people will not agree with
me, so I was not greatly surprised when a woman came
up to me at a reception in the Berkshires and accused
me of blackening my father’s name. The occasion having
been an interview with the Washington Post that The
Berkshire Eagle reprinted. I am sorry she felt that way,
but as with sculpted portraits, the test of quality is not
always or entirely another person’s reaction.

To me, it seems an insult to his great abilities as an
artist to conflate my father with his message. It is a
denial of the considerable thought, anguish and hard-
won technical mastery that went into his paintings,
and the times of unhappiness that the struggle for
expression frequently brought. He was a man who chose
to be an artist, aware, I believe, that this could involve
many complications. He knew too much of the history
of art to think otherwise. If this image, this ongoing
portrait if you will, that I am making of him bothers
you, just remember that a portrait is merely one per-
son’s view of another. It is as honest as I can make it
while inevitably filtered through my eyes.




orman Rockwell: A

Judy L Larson, Executive Director, Art Museum of Western Virginia, and Maureen Hart Hennessey, Chief Curator,

the Norman Rockwell Museum

This article has been excerpted from
the exhibition catalogue Norman Rockwell:
Pictures for the American People

Commonplaces never become
tiresome. It is we who become
tired when we cease to be

curious and appreciative. ...

[We] find that it is not a new

scene which we needed, but

a new viewpoint.'

Norman Rockwell, 1936

Gary Cooper as the Texan, oll on canvas, Saturday Evening Post, May 24, 1930, cover. © 1930 The Curtis Publish-

ing Company. All rights reserved

In 1923, having launched a successful illustration career
with dozens of Saturday Evening Post covers to his credit,
Norman Rockwell experienced a crisis of confidence. He
traveled to Paris thinking he would polish his artistic skills
and find a new perspective, but he was quickly disap-
pointed by his lack of progress and his inability to find
meaningful subject matter. Recalling those frustrating
times in a 1936 article, Rockwell described what appears
to be his moment of self-discovery. “I know now that all I
need in my work is at hand. ... The commonplaces of
America are to me the richest subjects in art. Boys batting
flies on vacant lots; little girls playing jacks on the front
steps; old men plodding home at twilight, umbrellas in
hand—all of these things arouse feeling in me,” wrote
Rockwell.” These were the richest subjects for the artist/
illustrator; it was his mission to celebrate the ordinary,

“the things we have seen all our lives, and overlooked.™

... Norman Rockwell had an extraordinary ability to cre-
ate narrative imagery, virtually inventing a visual vocabu-
lary that gave shape and definition to the ideas, social needs,
and aspirations of twentieth-century American culture.

He never claimed to portray reality, but declared that he
depicted “life as I would like to be.” He purposefully avoided
“the agonizing crises and tangles of life” and painted a
world where sadnesses were often pleasant and problems
humorous.' His work is highly naturalistic, painted with
painstaking precision, with every detail carefully articulated
so the viewer feels that Rockwell is “reporting” an actual
story, rather than “creating” one. Caught up in the visual
lure of Rockwell’s reality, we are willing to accept these
idealized subjects as perfectly natural. Yet as Rockwell’s son
Peter observed, any form of realism is still a manipulation
of reality.’ Rockwell, in effect, became a master at repre-

senting American ideologies.



New Viewpoint

Anyone can relate a tale, but a good storyteller is rare. He or she knows

when to linger over details and when to gloss over them quickly; the pauses

in a great story can be as meaningful as the words, and an unexpected -
The original oil paintings of

crescendo or a surprise ending will hold one’s attention. All these talents these two Post covers will

: il ; b at the Norm
were Rockwell’s; he simply used paint instead of words to create his narra- S SVIEMISE EIS RN
Rockwell Museum when

tives. Although he drew attention to details, no one part of his images the national touring exhibition,
s a A 3 Norman Rockwell: Pictures for the
dominates the whole. Nothing is incidental; every brush stroke serves the A
American People, Is here, June 9
narrative, In a world that is far from perfect, Norman Rockwell found to October 21,2001
o - o . a o 1 » - M - : ATOT
exemplary moments in the ordinary and told his stories to an eager Ear Y S oy et
American audience. canvas, Saturday Evening Post,
May 23,1953, cover. & 1953
The Curtis Publishing Company,
It is this talent for storytelling, for seeing the deeper meaning in the every- All rights reserved.

day as well as in the extraordinary, combined with his abilities as an artist
that make Norman Rockwell the
consummate cover artist. A maga-
zine cover must evoke a response
in the instant that it catches the
viewer’s eye. There are no captions,
no explanations, no opportunities
for lingering analysis. In cover
after cover, Rockwell was able

to produce an immediacy of com-
munication. He pondered and
struggled over his subjects, paring
away the excess until he had the
perfect story.

From Norman Rockwell: Pictures for the American
People. Atlanta and Stockbridge: High Museum of
Art and The Norman Rockwell Museum at
Stockbridge, 1999, pp.32-65.

'Norman Rockwell,"Commonplace,” The Americon
Magazine, May, 1936, p.1 1.

“Ibid.

"Ibid.

‘Norman Rockwell, as told to Thomas Rockwell,

Norman Rockwell: My Adventures as an lllustrator,
New York, Harry N.Abrams, Inc., 1988, p.35.

‘Peter Rockwell,"My Father’s Paintings about
Paintings,” Norman Rockwell exhibition catalogue,
Rome: Electra, 1990, p.32.
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A stamp is only a tiny slip of paper,
about one square inch in area, with a
smudge of color and perhaps four or
five typed words. It is framed by a
series of perforations that enable
this miniature document to be torn
from its sheet and stuck in the upper
right corner of an envelope. The
design of a postage stamp is indeed
a tiny task, but print that stamp up
to a billion times, send identical
copies to over 35,000 post offices
and suddenly the design problem is
seen in a different light.

It is the responsibility of postage
stamp art directors to warn illustra-
tors of the pitfalls and other surpris-
es that await them in designing
stamps. We talk to the artists about
color, how it is nice to have a stamp
that makes a bold color statement.
Post office customers often ask for
something new and colorful. Multi-
hued flowers are certainly colorful,
but put a busy pattern of cabbage
roses on a postage stamp and the
colors become an unreadable blur.
We also talk about type, for almost
every subject is explained by a word
or two of type. Also, we are required
to include a denomination and the
country of origin. So art director and
artist negotiate a composition that
leaves one corner of the stamp free
for “34 USA.”

An all-important aspect of stamp
design is format. Most U.S. stamps

are in the “definitive” size, like the
coil or booklet stamps depicting
the U.S. flag. A larger format, called
“commemorative” is used to com-

memorate some event or person.

A still larger format, “semi-jumbo,”
was used for all the American
Music series, The “jumbo” format is
seen on Priority Mail and Express
Mail stamps.

Every artist designing a stamp needs
to know something about printing, If
the art won’t reproduce well, its
appearance on the stamp will look
like a blur of ink or bad printing or a
design gone wrong. Indeed, if the
designer is not aware of exactly how
the stamp will be printed, he or she is
blind to the pitfalls and opportunities
that each printing method provides.
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Legends of American Music: Ethel Merman by C. E Payne,
oil, acrylic, watercolor, colored pencil and ink. © 1994 by
the United States Postal Service. All rights reserved

In the past, the usual printing
method was intaglio, or engraving.
This is a process in which art is
copied by hand, at stamp size, by cut-
ting fine lines into soft steel. The

10

e

result has the look and feel of the
image on a dollar bill—clean lines
defining the portrait, curving gently
across the subject’s face, cutting deep
in the shadow area and thinning to a
microscopic stipple in the highlights.
The steel engraver starts with a pho-
tograph or drawing with good mid-
dle tones (shades of gray). In gravure
printing, the image and the type are
etched into a grid of microscopic
wells. The deeper the well the more
ink will be deposited on the paper.
This method provides a smooth, rich
color as the inks blend on the printed
stamp. Today, most stamps are printed
by offset lithography.

Over each stamp is laid yet another
“color,” an almost invisible coating of
phosphor, to help sorting and facing
machines find, by electric eye, just
where the stamp is located on the
envelope so it can be canceled. Too
much black in the design will cause
the phosphor tagging to reflect poorly
and the envelope to be rejected.

Perhaps the most important instruc-
tion we pass on to each artist has to
do with scale. We ask artists to work
no more than four or five times up,
which is a painting roughly 4 x 5
inches or 5 x 7 inches. Working in this
scale helps avoid putting in details that
simply won’t reproduce at stamp size.
Scale is a vital tool of design. Instead
of showing an entire battle scene, we
zoom in on two combatants. The



tighter the crop, the more dynamic
the composition. When I was helping
Bill Bond on his fifty World War I1
stamps, we struggled with the stamp
depicting civil defense. The scene of
a street of bungalows during a black-
out turned into a dreary panel of
darkness. One day over lunch, we
found the solution. We put a civil
defense helmet and gas mask on a
kitchen table, with red-checkered
tablecloth, which symbolized the war
effort brought home.

A World at War: Civil Defense by William H. Bond, acrylic
on board. © 1991 by the United States Postal Service.
All rights reserved

Yet another admonition given each
artist is the overriding importance
of accuracy in even the tiniest
detail. To ensure such perfection,
we start out with researchers skilled
at finding the correct sources for
images. Was songwriter Dorothy
Fields left-handed or right-handed?
How many petals are there in a
crocus? When each piece of art is
complete, it undergoes painful
scrutiny, such as counting the feet
on a Monarch caterpillar.

These aspects of design—color, type,
format, printing methods, scale and
accuracy—are part of “internal”
design, the design we see on the face
of the stamp. A profound influence
on the design, content and subject
matter of our stamps is our national
pride. With rare exceptions, we

honor only American heroes—
authors, scientists, athletes.

“External” design includes the many
outside pressures that shape how a
stamp will be marketed, used, per-
ceived and collected. One external
influence relates to format. Stamps
not only come in different shapes
and sizes but also come in different
packaging and in various quantities,
from a single one-cent stamp to a
coil of 10,000 stamps.

Continuity is an important factor in
design. It is the need for stamps to
appear to be in a series, connected
by subject matter (as in the Black
Heritage series) or by design style (as
in Great Americans). Stamps that are
part of an ongoing series are more
desirable to collectors.

Each and every stamp design carries
a bundle of messages—pride in our
nation, fascination in a certain sub-
ject, delight in a miniature piece of
art well done, and, of course, proof
that postage has been paid. Putting
all this information in a tiny space is
a monumental task.

This spectacular exhibition will be
opening soon at The National Postal
Museum, Washington, D.C. For the
dates, please check our website,

Stamnp designs & The Uinited Smtes

www.normanrockwellmuseum.org Fosal Sarvice. AN righms reseerved

Following an outstanding thirty-three year career as the art director
of National Geographic magazine, Howard E. Paine has designed
maore than 400 stamps for the United States Postal Service.

This exhibition is generously sponsored by

BrRRSim: BARK s

This exhibition is organized by the Norman Rockwell Museum in
collaboration with the United States Postal Service.
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We Applaud Our

(Generous Supporters!

Bravo! We salute the following generous member friends who provide the support we
need to help us increase our collection, conserve artwork, plan exhibitions, develop
programs, add to reference materials, maintain facilities — all of which contribute to the
fulfillment of the mission of the Norman Rockwell Museum. We acknowledge with
gratitude each of the following individual-support members and corporate members
for their generosity, loyalty and dedication.

Gifts as of December 31, 2000

Norman Rockwell Circle
Mr. & Mrs. John H. Fitzpatrick
Mr. & Mrs. Steven Spielberg
Mr. & Mrs. Aso Tavitian

Dr. & Mrs. Ralph Wilson

Studio Society
Mr. & Mrs. Edward Arrigoni
Ms. Lila W. Berle
Ms. Ann Fitzpatrick Brown
Eric & Barbara Carle
Mr. & Mrs. J. Player Crosby
Ms. Catharine B. Deely
Ms. Nancy Fitzpatrick &

Mr. Lincoln Russell
Mr. & Mrs. William W. Goessel
Mr. & Mrs. Felda Hardymon
Ms. Jeananne Hauswald Harris
Maureen & Paul J. Hickey
Mr. & Mrs, James W. Ireland
Mr. & Mrs. Murray S. Katz
Mr. Michael Lamm
Mr. & Mrs, John C. Morris
Mr. & Mrs. Reid White

Four Freedoms

Mr. & Mrs. William E Allen

Mr. Michael Bakwin

Ms. Carliss Y, Baldwin &
Mr. Randolph Hawthorne

Mr. & Mrs. Daniel M. Cain

Mr. & Mrs. John C. Haas

Ms. Bobbie Hallig

Mr. & Mrs. William W, Hargreaves

Mr. & Mrs. Gene Hartline
Ms. Pamela H. Ivey
Mr. & Mrs. Scott Kenny
Mr. Terence Meehan
Dennis C. & Carol H. O’'Dowd
Mr. Philip Osborne
Mr. Robert O. Owens &

Ms. Eve Klein
Mr, & Mrs. Lev H. Prichard
Mrs, Cherry Rainone
Mr. & Mrs. Milton Rattner
Mr., & Mrs. Jean J. Rousseau
Mr. & Mrs. Mark Selkowitz
Mr. Laughran Vaber
Miss Ruth Watson
Mr. & Mrs. Robert A. Wells
Mr. & Mrs. Lee Williams
Mr. Robert G. Wilmers
Dr. Richard M. Ziter

Gallery Guild
Ms. Barbara Bonner &
Mr. Maurice Stiefel
Mr. & Mrs. Curtis Buttenheim
Mr. & Mrs, Foster K. Cummings
Mr. Edward D. Currie, Sr.
Ms. Heather Wells Heim &
Mr. Matthew Heim
Mr. & Mrs. Stephen Jerome
Mr. & Mrs. John Konwiser
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Mr. Ted O’Rourke

Mrs. Helen Palmquist

Dr. & Mrs. William H. Perlow
Mr. & Mrs. Robert R. Peterson

Illustrators’ Round Table
Anonymous

Ms. Jean Aaron

Mr. & Mrs. Robert T. Abbe
Ms. Jean Adelson

Mr. & Mrs, Pasquale Albertelli
Mr. Lawrence E. Alvord

Mr. Selwyn Atherton

Ms. Mary G. Avery

Mr. Norman A. Bailey

Mr. George S. Bain

Mr. & Mrs. Sherwood E. Bain
Mr. Harry 1. Barney

Mr. David R. Barrett

Ms. Harriet C. Barry

Mr. & Mrs. Frank Basch

Mr. & Mrs. John T. Batty

Ms. Marjorie H. Beck

Mr. & Mrs. William D. Bell
Ms. Laurine Hawkins Ben-Dov
Mr. & Mrs. Craig Berger

Mr. & Mrs. Michael J. Berger
Mr. & Mrs. Allen J. Bernstein
Mr. & Mrs. Robert Berridge
Mr. & Mrs. George W. Berry
Rev, & Mrs, James G. Birney
Mr. & Mrs, Neal Blackmarr




Mr. Robert D. Blais
Dr. & Mrs. Aaron Blum
Mr. & Mrs. Nicholas Boraski
Mr. Peter Borie
Ms. Diane Connell
Mr. & Mrs. Frank E. Bowen, Jr.
Mr. & Mrs. Frederick C. Braun 111
Ms. Patti Brawer
Mr. William O. Braxton
Mes. Sally N. Brooke
Ms. Nancy A. Brown
Mr. & Mrs. James Buckley
Mr. James E. Bush
Mr. & Mrs. Frank Buxton
Ms. Dorothy Byrne
Mr. & Mrs. Jack Campbell
Mr. & Mrs. Richard P. Canaday
Ms, Judy Caywood
Mr. & Mrs. Richard G. Clark
Mr. & Mrs. John W. Cobb
Ms. Phyllis 8. Cohen
Mr. & Mrs. William Cohn
Mr, Glenn Colacurci
Mr. & Mrs. James L. Collins
Mr. & Mrs. C. Jeffrey Cook
Mary & Nick Cooper
Dr. & Mrs. Martin Cooperman
Dr. & Mrs. William Cristo, Jr.
Mr. & Mrs. John D. Crosier
Mr. & Mrs. Joseph Csatari
Mr. & Mrs. James Cunningham
Mr. Richard Dannay &

Ms. Gloria Phage
Mr. Nelson Darling, Jr.
Mr. Vaughn Davis
Mr. Henry H. Dennis
Mr. & Mrs. Stephen R. Desloge
Mr. Charles Devlin
Mr. & Mrs. Martin Diamond
Ms. Veronica S. Donlin
Mr. Thomas P. Doyle
Dr. & Mrs. David M. Drvaric
Ms. Ann V. Dulye
Mr. & Mrs. J. Williar Dunlaevy

Mr. & Mrs. Henry Ebbets
Dr. & Mrs. Stuart M. Eichenfield
Mr. & Mrs. A. L. Ellis
Mr. Frank H. Ellis
Mr. & Mrs. Michael Ellis
Mr. & Mrs. George Elvin
Mr. & Mrs. Walter Engels
Mr. & Mrs. Sheldon Epstein
Mr. & Mrs. Douglas C. Everitt
Mr. Harold M. Falik
Mr. & Mrs. David Faust
Mr. & Mrs. David Fehr
Mr. Donald S. Feigenbaum
Mr. & Mrs. Carl Feinberg
Mr. John Felton &

Ms. Martha Gottron
Mr. & Mrs. Timothy Fidler
Ms. Jean M. Fisher
Mr. Raymond E Fisher
Mr. Richard L. Fitzgerrell
Mt. Christopher Forbes
Mr. & Mrs. John E Fortier, Jr.
Mr. Dale E. Fowler
Mr. & Mrs. Paul Frantz
Mr. & Mrs. Ralph Friedner
Mrs. Ruth Friendly
Ms. Patricia F. Gagnon
Mr. Robert W, Garthwait
Mr. Norman Geller
Mr. & Mrs. Paul Gendler
Mr. & Mrs. Richard Gershon
Michelle & Charles Gillett
Mr. & Mrs. Arthur Ginsberg
Mr. & Mrs. William L. Gladstone
Mr. & Mrs. Albert Goldberg
Mr. Stanley Goldberg
Mr. Howard N. Gorham
Ms. Linda J. Gorham
Mr. & Mrs. Raymond Gorski, Jr.

Mr. & Mrs. Robert J. Grand-Lienard

Dr. John D. Greene

Mr. Donald R. Grody &
Ms. ]. Bancroft

Ms. Linda Gumble
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Ms. Nancy Wilde Hahn
Mr. & Mrs. Fred J. Hall
Mr. & Mrs. John ]. Hammer
Mr. & Mrs. Scott M. Hand
Mr. & Mrs. W. Peter Hansen
Mrs. Mary W. Harrison
Mr. Bruce E. Hart
Mr. James Stokes Hatch
Mr. & Mrs. Rex Hearn
Mr. & Mrs. Richard S. Hellawell
Mr. & Mrs. Philip E Heller
Mr. & Mrs. Robert Henderson
Mr, & Mrs. Gordon Hendrickson
Mr. & Mrs. Cyrus A, Henry, Jr.
Ms. G. Marie Hicks
Mr. C. Hugh Hildesley
Mr. Glen H. Hiner
Mr. & Mrs. Stuart Hirshfield
Ms. Pamela J. Hoiles
Mr. & Mrs. Richard Holland
Mr. & Mrs. Henry Bassett Holt
Mr. & Mrs. Joel Holt
Ms. Dorothy S. Hotchkiss &
Ms. Frances S. Toolin
Ms. Yonette L. Hudson
Mr. & Mrs. John B, Hull 111
Mr. & Mrs. Richard A. Huoppi
Mr. & Mrs. Douglas F. Ingram
Mr. Samuel G. Ippolito
Ms. Julia Rosalyn Isch
Mr. Theodore Ted H. Jacobsen
Mr., Z. Edmund Janas
Mr. & Mrs. Guy Jarvis
Mr. Thomas G. Jarvis
Mr. & Mrs. M. Craig Johns
Mr. Alistair D.K. Johnston
Ms. Jacqueline Sifford Joyner
Mr. Cary Jubinville
Ms. Nancy K. Kalodner
Mr. John L. Kaloyanides
Mr. & Mrs. Jerry Kaplan
Mr. & Mrs. Howard Kaufman
Mr. Leo E Kavanaugh &
Ms. Jeannine Rioux



Mrs. Paula Daley Kelleher
Mr. Kenneth L. Kelly

Ms. Bernard Kessler

Mr. & Mrs. Delmore Kinney
Mr. & Mrs. Frank Kissel

Mr. & Mrs. Haskell Klaristenfeld

Dr. & Mrs. Harvey Klein
Mr., & Mrs. Robert W. Kohanski
Mrs. Rose Kosta
Ms. Jane E. Kostuch
Mr. & Mrs. Joseph Kroboth
Mr. Sol D. Kugler
Dr. & Mrs, Stuart Kuller
Mr. & Mrs. Robert C. Kutz
Mr. Robert Lake &

Ms. Karen Schafer
Dr. Susan R. Lampshire
Ms. Mildred Langsam &

Mr. Barnet Wallitzer
Mr. Richard Bill Laplante
Mr. Edward T. Larkin
Mr. & Mrs. Henry Leander
Mr. David A. Leiman
Mr. David R. Lenington
Mr. & Mrs. Coleman Levy
Mr. & Mrs. Murray Liebowitz
Dr. & Mrs. Richard G. Lillie
Mr. M. Joseph Lillis, Jr.
Dr. & Mrs. Benjamin Liptzin
Mr. & Mrs. Walter F. Loeb
Mr. & Mrs. Edwin N. London
Mr. Chauncey C. Loomis
Mr. George P. Luddy
Mr. & Mrs. Bernard Ludwig
Mr. & Mrs. Peter Lunder
Ms. Aydrey MacLean
Mr. & Mrs. Edward Mandell
Mr. & Mrs. Kenneth A. Manire
Mr. Sheldon S. Mann
Mr. Dennis L. Marchese
Mr. Jay Marks
Mr. & Mrs. James T. McCabe
Mr. & Mrs. Thomas McCance
Mr. & Mrs. Leonard A. McCue

Mr. & Mrs. David McKearnan
Mr. & Mrs. Jack McKelvey
Mr. & Mrs. Timothy R. McLevish
Mr. & Mrs. William J. McNutt
Mr. & Mrs. Thomas K. McQueen
Mr. Andre Melief
Mr. & Mrs. Joseph Menker
Mr. & Mrs. Matthew J. Merritt, Jr.
Mr. & Mrs. Martin E. Messinger
Dr. & Mrs. William Metlay
Mr. & Mrs. Allen Metrick
Mr. & Mrs. Richard E Mihalcik
Mr. & Mrs. Alan Model
Mr. & Mrs. Charles R. Moffatt
Craig & Laurie Norton Moffatt
Mr. George H. Moffett
Mr. & Mrs. William E K. Monks
Mr. & Mrs. William J. Montuori
Mr. & Mrs. James A, Moore
Mr. & Mrs. Martin Morgenstein
Mr. & Mrs. Joel E. Moskowitz
Mr. Kenneth E Mountcastle, Jr.
Mr. Frank D. Moxon
Mr. & Mrs. Raymond B. Murray 111
Mr. Shigeaki Nakajima
Drs. Peri & David Namerow
Mr. Jorge E. Nario
Mr. & Mrs, Paul David Nassau
Mr. & Mrs. Raymond Nerenberg
Mr. & Mrs. Marc Newman
Mr. & Mrs. Vaughn Nixon
Mr. & Mrs. William G. Norton
Mr. Carl C. Nourse
Mr. & Mrs. Edward H. O'Keefe
Mrs. Kathleen W. Oppermann
Mr. & Mrs, Philip Orenstein
Dr. & Mrs. Dean X. Parmelee
Mrs. Diane T. Penola
Mr. & Mrs. Robert Pettegrew
Mr. Raymond E. Pieczarka
Mr. James T, B. Post
Ms. Lisa M. Potanovich
Mr. Michael Poterala

& Ms. Heidi Bullick
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Mr. & Mrs. Millard Pryor
Ms. Barb Putratz
Mr. & Mrs. Robert Quattrochi
Mr. Morris Raker &

Ms. Janet W. Wohlberg
Judge & Mrs. Edward M. Rappaport
Mr, Charles J. Reed
Mr. Wylie D, Rehmert
Mr. Anthony J. Renaldo
Mr. & Mrs. Gordon H. Reynolds
Mr. Philip D. Rich
Ms. Mary Kate Robinson
Mr. & Mrs. Donald J. Rodriguez
Mrs. Forrest 5. Rose
Mr. Bruce B. Schreiber &

Ms. Ronney L. Rosenberg
Mr. Jonathan L. Rosner
Mr. & Mrs. Harvey Rothenberg
Mrs, Merl L. Rouse
Mr. & Mrs. Albert Rowe
Mr. & Mrs. David Rudd
Mr. & Mrs. Joseph Ruggio
Mr. & Mrs. Robert Russell
Mr. & Mrs. Allen W, Sanborn
Ms. Ruth Sanes
Ms. Mary Sarin
Mr. & Mrs. Edward S. Sawyer
Dr. & Mrs. Wynn A. Sayman
Mr. & Mrs. James Schott
Mr. & Mrs. Karl Schumacher
Mr. & Mrs. David Schwartz
Mr. & Mrs. Raymond Segel
Mr. & Mrs. Mickey Sego
Mr. & Mrs. Charles Selig
Mr. & Mrs. William A. Selke
Mr. & Mrs. Richard Seltzer
Mr. & Mrs. Donald L. Shapiro
Col. & Mrs. A. Park Shaw, Jr.
Mrs. C. Bernard Shea
Mr. & Mrs. Terrence Shea
Mr. & Mrs. Thomas C. Sheffield, Jr.
Mr, Richard E. Sitzer
Mr. & Mrs. Mitchell L. Slotnick
Mr. & Mrs. Michael A. Smerconish



Mr. & Mrs. B. Craig Smith
Ms. Elissa Sommer
Mr. Daniel Sosnicki
Mr. Edward H. Spain
Mr. & Mrs. Kenneth Spungen
Ms. Pamela J. St. John
Mr. & Mrs. Henry Murph Stefani
Mr, A. Emmet Stephenson, Jr.
Ms. Adele H. Stern
Mr. Benjamin Sullivan
Mr. & Mrs. Stephen Sullivan
Mr. & Mrs. David W. Swanson
Mr. & Mrs. David Swawite
Mr. & Mrs. Edmund Tanner
Mr. Tod Tarrant
Mr. John E. Taylor
Mr. & Mrs. Alfred H. Taylor, Jr.
Mr. & Mrs. Jack Teich
Mr. & Mrs. Martin D. Terrien
Mr. & Mrs. Robert M. Thomas, Jr.
Mr. & Mrs. John Toffey
Mr. & Mrs. Richard P. Torykian, Sr.
Mr. C. David Trader
Mr. Shaun Tucker
Ms. Laura C. Uman
Mr. Gregory van Kipnis
Mr. Robert W. Venables
Ms. Nancy M. Vendetti
Mr. Peter Visceglia
Capt. & Mrs. R, Leonard Volk
Mr. & Mrs. Henry von Mechow
Mr. & Mrs. Henry Voremberg
Mrs. Joyce A. Vorman
Ms. Patricia Vreatt
Mr. & Mrs. Mort Walker
Mr. Mike Wallace
Mr. & Mrs. Robert F. Wallace
Mr. & Mrs. Jerome ]. Weinstein
Mr. & Mrs. Robert Wellspeak
Dr. & Mrs. Albert Wermuth, Jr.
Mr. Barry Wesson &

Mrs. Adrienne Wesson
Ms. Alice M. Loos Wheeler
Mr. & Mrs. George C. Wheeler
Mr. & Mrs. Charles N. White

Mr. & Mrs. Peter D, Whitehead
Mr. G. William Wilde

Mr. & Mrs. Mark Williams

Mr. & Mrs. H. H. Williams, Jr.
Mr. & Mrs. David Wilson

Ms. Judy Francis Zankel

Mr. Stan Zitello

Mrs. Remo J. Zola

Business

Norman Rockwell Circle
Country Curtains

GE Plastics

Business Linwood Society
BerkshireBank

Brain Trust, Inc.

Fleet Investment Management
The Red Lion Inn

Business Studio Society
MassMutual Financial Group
Robert A.M. Stern Architects
Syncsort

Business

Four Freedoms Associates
Crane & Co.

Quality Printing Company
Wheeler & Taylor

Business Round Table
Alarms of Berkshire County
American Express

The Apple Tree Inn & Restaurant
Art Print Japan Co., Ltd.
Austen Riggs Center
Benchmark Real Estate

The Berkshire Gas Company
Berkshire House Publishers
Berkshire Life Insurance Co.
Berkshire Mutual Insurance Co.
Cain, Hibbard, Myers & Cook
E. Caligari & Son
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Canyon Ranch in the Berkshires

City Savings Bank

CTM Brochure Display

EDM Services

Fencefield Frames

First Massachusetts Bank

General Dynamics

General Systems Co.

Greylock Federal Credit Union

Holsten Galleries

Lee Bank

The Lenox National Bank

Lenox Savings Bank

Life Insurance Association of
Massachusetts

Massachusetts Electric Company

Mead Specialty Paper

Merck & Company

Morgan Stanley Dean Witter

Mullen Brothers Moving & Storage

Pfizer

Physicians Health Services

Pittsfield Cooperative Bank

Pittsfield Generating Plant

Price Chopper Golub Foundation

Roberts & Associates Realty

Schweitzer-Mauduit International

Sotheby’s

Southern Berkshire Power Equipment

Stevens World of Carpets

The Studley Press

Troy’s Advertising Specialties
Tudor Investment Corporation
VanAlstyne Associates
Wheatleigh

Windy Hill Farm

Yankee Publishing

We make every effort to maintain
accurate lists. If we inadvertently
omitted or misspelled your name,

please telephone us at 413-298-4100,
extension 238 so that we may correct

the error.



Studio Line

Jo Ann Losinger, Director of
Earned Revenue

Studio in Winter: 12" x |8" unframed print, $12.00;
framed, $60.00; notecard, $2.00

Rl

Studio in Summer: 814" x 11" unframed print,
$10.00; framed, $44.95: notecard, $2.00

Cross-stitch kit is $15.00, and a pop-up book that
includes the studio is $14.95.

Of the seven venues for the sensational
national touring exhibition, Norman
Rockwell: Pictures for the American
Peaple, only in Stockbridge, at the
Norman Rockwell Museum, can visitors
have the experience of walking through
Norman Rockwell’s studio.

The Stockbridge studio provided
America’s favorite illustrator with a
sanctuary for creativity from 1957 to
1976. Rockwell spent seven days a week
working in his studio. There, he received
art editors, clients and admirers.

Rockwell’s workplace, which overlooks
the Housatonic River with a sweeping
view of the Berkshires, is captured in
the works of other artists, Wendell

Minor, a renowned contemporary
illustrator, painted a pristine snow
scene, Studio in Winter. This painting,
acrylic on canvas, was accepted into
the 1997 Society of Illustrators annual
exhibition, which displays the best

in contemporary illustration art.
Massachusetts artist Gina Hagen ren-
dered a beautiful bucolic watercolor
of the Studio in Summer. The building
also is featured as a cross-stitch kit in
the Posy Collection!

Our museum store offers reproductions
of Mr. Minor’s and Ms. Hagen's work.

Members! Remember you receive
a 10% discount.

You may order these items by

Phone: 1-800-742-9450 * Fax: 413-298-4144

Mail: PO. Box 308, Stockbridge, MA 01262 E-mail: store@nrm.org
Or visit us at the museum store: Monday-Friday: | 0am-5pm
Thursdays: |0am-8pm from June 14-October 18, and Saturday and Sunday |10am-5pm

The
Norman

Rockwell

Museum
at Stockbridge

Stockbridge, MA 01262

www.normanrockwellmuseum.org
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